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Other Name(s): Cinema Alhambra, Yafo Cinema, Yafo Theatre
Location: Jerusalem Boulevard, Jaffa, Tel Aviv. Israel

Date: May 193/

Architect: Elias Al-Mor

Description / Important Facts

he Alhambra Cinema was first opened in May 0f 1937 It is an Art-Deco-style building originally on Jamal Basha Street which today

nas become Jerusalem Boulevard in the Jaffa district, designed by architect Elias A-Mor. The cinema was one of the first in Palestine
making it become a comerstone of Jaffa’s entertainment landscape for decades, After the state of Israel was established the
Alhambra Cinema was renamed the Yafo Cinema and was able to continue operating as a cinema until 1963, The building was then

converted 1o a live theater, which required there to be an extension put in from the back side of the building to account for a stage

Palestinian cinema was effectively non-existent for nearly two decades due to the “Nakba" a term that translates in English to "The
Catastrophe! The first Nakba began in 1948 and resulted in the displacement of Palestinans and the dispossession of land and

properties. This in turn resulted in significant effects to the social and cultural identity of many Palestinians and the destruction

and abandonment of cinemas and the culture surrounding film acts as one marker of this loss. Palestinian film making effectively

vanished as Israeli authorities either took possession of or closed down theaters

In the late 1980s all Palestinian cinemas were forced to close by Israeli forces, then some were able to reopen in the 1990s after the
establishment of the Palestinian Authority. The Alnambra cinema, then turned the Yafo Theatre was left abandoned during this time
and only reapened as a bank in 2007, Shortly after this, in 2010, the site once considered an Arab cultural institution was bought by
the Church of Scientology and underwent a two year renovation and restoration. Then in August of 2012 it was officially opened and

became the Ideal Center of Scientology in the Middle East.

When it functioned as a movie theater the design with its characteristic marquee and classic facade were intended to be a nod to

the golden age of film. The cinema's interior was meant to follow a similar theme as its exterior, with plush seating and state-of-the-

art sound and projection technology. The Alhambra’s programming was diverse, featuring a mix of blockbuster hits, independent
films, and cultural showcases that reflected the eclectic tastes of Jaffa's population. Beyond its role as a hub for moviegoers, the
Alhambra Cinema also served as a venue for film festivals and special events, further cementing its status as a cultural institution

within the city,

(by Bleona Velic, May 3, 2024)
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Alhambra Cinema, Jaffa

CMU Modern Architecture 48-241/641

Professor Kai Gutschow

Design Context(s)

Beginning in 1935 all movies shown in Palestine needed to be approved by the British Mandate, which put strict
conditions on what could be shown, where, and when. In 1948 there were around forty cinemas across Palestine,
showing mainly Egyptian and American movies. This time period, which coincides with the opening of the Alhambra
Cinema also marks what is now locally referred to as the era of silence in Palesting. This terminology is meant to be
a play on words referencing silent film and the forced closures and restrictions put on Palestinian artistic expression
through film that resulted in the art movement being pushed underground and out of local spaces. .

The cinema was named after the Alhambra Palace in Spain. The Alhambra Palace is a famous monument of Islamic
architecture and is an important maker of the Spanish Renaissance. The choice to name the Alhambra after the
palace which is an iconic symbol of Islamic arts and culture elicits a sense of cultural richness and greatness to

be attributed to the cinema as well. Globally, the popularization of naming cinemas the "Alhambra’ reflects a level

of cultural exoticism. The intention of & film is to transport viewers to another world thus the architecture of movie
theaters attempt o facilitate this experience and naming is a factor in this experience. This then leads to many movie
theaters using the name of the Alhambra Palace to evoke a sense of exoticism as well as opulence. The Art-Deco
was intended fo attract a large global audience, making a statement of unity and cosmopolitan collaboration through
cinema. The geometric forms and highly stylized interior and exterior detailing speak to globalized styles at the time
that saw Art-Deco as a more artistic modern appearance. The British occupation of Palestine that began in 1918 and
lasted until 1948 was a primary reason for this style being imprinted on to the local architectural culture. Globally
beginning in the 1920s Art-Deco styles became the unofficial architectural language of movie theaters. For example,
architect Sid Grauman designed the Egyptian Theatre in Hollywood (Los Angeles), California in 1922 in an Art-Deco
style. Grauman's intention behind the design was to reference Egyptian pyramids and tombs through its decorative
elements and in turn elicit a lavish and luxurious experience for patrons of the theater.

Animage of the Egyptian Theatre can be seen by in image four bears a resemblance to the Alhambra in terms of
layout and in the embodied experience of the space both, through the use of light and elevated ceilings evoke the
feelings of grandeur intended by the use of the Art-Deco style. The similarities between these spaces despite their
differences in location and the cultural backgrounds of the architects that designed them represents the presence

of globalization resulting from the movement of modern architecture developing. The Alhambra is reflective of an

era of Palestinian architecture that can be referred to as ‘Palestine Modern” where during and in the time before the
‘Nakba" the Palestinian people were architecturally influenced by a global modernist era and attemnpted to use these
globally established styles and construction techniques as an attlempt to claim space for Palestinian architecture this
is particularly evidenced in the architecture of key coastal cities like Jaffa as well as in the West Bank, The Alhambra
Cinema in this way s then functioning as an example of a locally built tropical moderm style of architecture in that it

was designed by local architects but influenced heavily by global trends,
1 Former Alhambra Cinema now Church of Scientology front

elevation taken in 2011, image source Dr. Avishai Teicher

2 Former Alhambra Cinema now Church of Scientology side
perspective taken in 2015, image source Zahi Shaked

3 Former Alhambra Cinema now Church of Scientology side
perspective taken in 2012, image source Adrian Yekkes

4, Egyptian Theatre in Hollywood (Los Angeles), California in
1922, image source Artin Context

5 Alhambra Cinema interior 1937, image source Kinospotter

Other Name(s): Cinema Alhambra, Yafo Cinema, Yafo Theatre
Location: Jerusalem Boulevard, Jaffa, Tel Aviv, Israel

Date: May 193/

Architect: Elias Al-Mor

Statement of Significance

The Alhambra Cinema was an extremely important and relevant cultural center when it functioned as a theater. The films screened and performances hosted at the Alhambra Cinema
drew audiences from both local Arab and Jewish communities, who attended shows with their families. By its opening in May of 1937 it was not the first cinema opened in Palestine but it
was widely considered to be the the largest and most luxurious opened in the Middle East. While Palestinian cinema is younger than Arab cinema as a whole, Palestine was once home
to many cinemas as film was a growing and flourishing industry. One of the first Palestinian films considered to be made was a documentary on King 1bn Saud of Saudi Arabia’s visit in
1935 1o Palestine made by Ibrahim Hassan Sirhan, which was based in Jaffa. Sirhan followed the King and around Palestine, "from Lod to Jaffa and from Jaffa to Tel Aviv’

Films like these were some of the first played at the Alhambra Cinema and presented at festivals like the Nabi Rubin Festival. Sithan went on to produce films that focused on telling
Palestinian and Arab stories leading to the establishment of the Arab Film Company with Ahmad Hilmi al-Kilan in 1945, leading infrastructure for the film industry really began to take off
after this time. The production studio they made, Studio Palesting, was in Jaffa and many of the films made by their company were lostin 1948 during a bombardment of Jaffa that forced
many Palestinans to leave the region. The bombardment of Jaffa in 1947, included the bombing of the Alhambra Cinema in December of 1947, Sirhan had to flee as well and would never
return o Jaffa, dying in the Shatila refugee camp near the capital of Lebanon, Beirut.,

When the cinema was no longer allowed to be opened under Israeli mandate the original owners had paid unbelievable amounts of taxes to the Israeli authorities to maintain control over
the building. They were unable to afford any renovation over the years leaving it to be largely abandoned with locals breaking in occasionally to engage in illegal activities. The owners’
desires to retain possession of the cinema eventually came to an end when rumors grew that the cinema would be bought and converted to a commercial shopping center. This did not
come o fruition but the building did not ever return to being a cinema elther, it instead was sold to the Church of Scientology and remains as such today. The Alhambra Cinema tells a
story of the rich history of Palestinian cinema and its particular significance in Jaffa. The once iconic cultural hub hosted performances by well known Arab artists like Umm Kulthum, Farid
al-Atrash, and Lella Mourad now is closed off to the public and can only be accessed by members of the Church of Scientology,
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Other Name(s): Cinema al-Assi
Location: Nablus

Date(s): 1952

Architect: Niazi Kanan
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Description / Important Facts
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Design Context(s)
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Statement of Significance
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Other Name(s): Theatre Arts Group, Shawk Theatre, A-lameel Cinema
Location: Hospital Street, Ramallah, Jerusalem

Date(s): 1970-72

Architect(s): A-Kabasa NGO

Description / Important Facts

down in 1987 Finally it e Al Kasaba Theatre and Cinemathegue in 2000. Since

alestinian artists,

venues in th

s,and filmmakers to produce and present their productions.

The Al-Kasaba Theatre and Cinematheque is located in the outskirts of the city of Ramallah, but still functions as a cultural heart. The

ntention of the theater is to offer & stage for both local and international performances of the dramatic arts. The theater has become

an integral part of the local community by offering space for Palestinians to have access to local and international stories, In order to
stay true to its intention of providing locals with a breadth of stories, the programming of the A-Kasaba Theatre and Cinematheque

reflects a diverse range of genres and creates space for community interaction within the theater to foster a sense of collaboration

and discussion surrounding the arts.
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e through the recultivation

>, The Al-Kasaba Theatre and
oeople trough atter

xposure of international

Cinematheque further instills its goal of reigniting the artistic core of the Palestinian
throughout Palestinian territori i
Cinematheque. This is done through p

st Bank

throughout the

(by Bleona Velic, May 3, 2024)

Performance of Chairs” Play a
of Juliano Mer-Khamis taken in 2011, imag
Palestinian Museum Digital Archive

4 Performance of "Martin Luther King

Kasaba during Al Manara International Theatre Days taken
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Second floor main theater of Al Kasaba
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Other Name(s): Theatre Arts Group, Shawk Theatre, Al-lameel Cinema
Location: Hospital Street, Ramallah, Jerusalem

Date(s): 19/0-/2

Architect(s): Al-Kabasa NGO

Design Context(s)
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Statement of Significance
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